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strong, and when a picture is supposed to
look like a loving" mother it looks like one.
Filippo Lippi was an interesting character.
Left an orphan, he was taken to a convent and
brought up there, and in 1421 he became a
monk. He was never, however, a monk in
anything but outward forms.
Botticelli, Filippo Lippi's most famous
pupil was Botticelli, who possessed much of
his master's vigor, with a tenderness and a
daintiness that the older painter had not had.
All of his pictures are a little sad, as if the
artist were unable to associate perfect beauty
with radiant happiness.
Leonardo da Vinci. One of the most extra-
ordinary men who ever lived was Leonardo
da Vinci, who was born in 1452. He was un-
usually handsome and graceful, strong and
active, and so winning in his manner that
everybody loved him. He loved all living
things, and stories are told of how the birds
used to perch on his shoulder without fear.
Besides possessing all of these attractive
characteristics, he had talents which would
have made half a dozen men famous. »He was
one of the greatest painters that the world has
ever seen, he was a sculptor, an engineer, an
architect, a scientific investigator, an in-
ventor. One of the things which strikes a
person first about his paintings is that they
look modern.^ Filippo Lippi's and Botticelli's
pictures, beautiful as they are, look a little
strange to our eyes, we need to familiarize
ourselves with them before we see their
beauties. But Leonardo's have nothing "old-
fashioned" about them.
His most famous painting, considered by
critics one of the twelve greatest paintings of
the world, is the "Last Supper." This was
painted on the wall of a church at Milan, and
as the wall was plastered, and the material
used was distemper, the wonderful picture
scaled and faded until little of its beauty re*
mained. Just of late, however, some very
skilful work has been done toward restoring
the picture, and if the scaling and fading can
be prevented in the future the people will
have a chance to see the masterpiece in some-
thing like its original beauty, Leonardo da
Vinci spent four years in the production of
this painting, and to everyone who knows it
it has seemed unnecessary for any other
painter, no matter how great, to attempt the
same subject. Christ has just said to his
disciples, "One of you shall betray me," and
they have broken up into excited groups.
Another great picture of Leonardo's is the
"Mona Lisa." This is a portrait of the jvife of
a Florentine man named Del Giocondo,j and
the picture, regarded as the greatest portrait
ever painted, is often called "La Gioconda."
The hands are very beautiful, and the face,
while not beautiful has a wonderful, inscrut-
able smile, which makes it always mysterious
and interesting. While painting the portait, on
which he worked at intervals for four years,
Leonardo nad music played, that the rapt
expression might not fade from the face
of the lady. The "Mona Lisa" was sold to
JFrancis I qf France for four thousand gold
 florins, and is one of the chief glories of the
Louvre.
Andrea del Sarto. Another interesting
Italian artist was Andrea del Sarto, known as
the "Faultless Painter.'* Browning has a
wonderful poem, a dramatic monologue sup-
posed to have been spoken by Andrea, in
which we see what he himself regarded as the
great failing of his art—the lack of soul.
Michelangelo. (1475-1564). Like Leonardo
da Vinci Michelangelo was painter, sculptor,
architect. He himself chose sculpture as his
profession, and for a long time refused to con-
sider himself a painter at all. But other
people had more faith in his powers than he
had himself, and Pope Julius II chose him to
paint the ceiling of the Sistine Chapel in the
Vatican. Michelangelo protested in vain—the
pope would have his way. We may imagine
the great man shut up in the Chapel with his
problem—what theme was wonderful enough
to use for such an undertaking? Finally he
planned to represent the world from creation
of man to the flood. At first he intended to
have other painters work from his designs but
they could not satisfy him, and at length he
decided to do all the work himself. The ceil-
ing paintings, of which the "Creation of Man"
is regarded as the greatest, occupied him for
about four years, and when we consider that
in doing this work he was for the most part
forced to lie on his back we can see what
a tremendous task it was that the pope had
set for him.
Later, the successor of Julius ordered
Michelangelo to paint one more picture for
the Sistine Chapel on the end wall by the
altar. This picture, which took the artist al-
most eight years to complete, was the "Last
Judgment," probably the most famous single
painting in the world. It contains three hun-
dred fourteen figures, which represent almost
every conceivable physical attitude and ex-
pression and the various mental and moral
states.
Correggio. (1494-1534). Correggio, if we
may believe the reports, was in his way as re-
markable as Leonardo or Michelangelo, and
for this reason: They received the best of
training in their art, and visited all the art
centers; Correggio lived and died in a little
town near Parma, and there is nothing to
show that he ever visited any city but Parma
or that he had any efficient teaching". Some
authorities say that he probably never saw a
great painting besides his own, but there is
one interesting story which says that he once,
after having long desired it, saw a picture of
Baphael's. He studied it carefully, and then
exclaimed, not boastingly but with intense
conviction, "I too am a painter." There were
some things which Correggio seemed to un-
derstand better than anyone who preceded
or followed him, notably the treatment of
light and shade, some people to-day criticise
Correggio's pictures as being too sweet, and
lacking in depth; but his "Night," with the
darkness of the manger partly dispelled by
the light which comes from the Christ-child
will always remain a favorite.

